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PARADISE IS EXACTLY
LIKE WHERE YOU ARE
RIGHT NOW

ONLY MUCH,

MUCH BETTER

Text by Tess Edmonson



“If at furst there was the word, to be heard, there must also have been someone around to hear i, like the sound of the solitary
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ground, unable to fossilize its ephemeral body. And left undated, nobody knows the extent of the silence that followed. Perhaps no

ground unable 10 fossilize its ephemeral body. AAnd left undated nobody knows = extent stlence that followed. Perhaps no
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There is a model of language as a literal virus, about which Laurie Anderson wrote a song. (“Language is a Virus

There model of language literal virus. about which Laurie Anderson wrote - song (“Language Virus
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[From Outer Space],” 1986). In it, she sings, “paradise is exactly like where you are right now only much, much better.”

[ From Outer Space| ” 1986) she sings. “paradise is exactly like where you are right now only much. much better.”
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According to this theory, which William S. Burroughs describes in “The Electronic Revolution” (1970), the
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development of vocal tracts in protohumans didn’t follow the standard evolutionary process of favourable genetic
development ol vocal tracts = protohumans didn’t follow ' standard evolutionary process ol favourable genetic
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into an ideal host environment, propagating itself through contact with others. The first baby comes into contact
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babies in turn. “Having effected alterations in the host’s structure that resulted in a new species specially designed

babies ' turn. “Having effected alterations host’s structure that resulted new species specially designed
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What do words want? While language in any context has intimately to do with power, the language virus owns

What do words want? While language ' any context has intimately (o do with power language virus owns
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odds with those host. Language. for Burroughs. and at least one can relate to this context

WITH WITH THOSE THOSE THOSE THOSE SOCIAL SOCIAL SOCIAL SOCIAL REVOLUTION REVOLUTION REVOLUTION REVOLUTION ALIEN

o) 1 0€eo e o a uae o u ou a a e oe a eae o0 11 € o e o0 e

pdz wid dovz ov 3o hoovst. leggwids, fo birdz, ond ot lizst wan kon rr'lert to d1s m 85 'kontekst ov di:

modernist literary canon he’s trying to establish his practice in opposition to, prescribes experience rather than

modernist literary canon he’s trying (o establish his practice ' opposition (0 prescribes experience rather than

ALIEN ALIEN ALIEN I1T°s TT’s 11°s T1T°S HOW HOW HOW HOW WHOSE WHOSE WHOSE WHOSE HEARD HEARD HEARD SOUND SOUND SOUND

oe 1 leay ao e yi oeal 1 ailel o ollo o e lee elec € a e a

‘mpdonist Iitorari 'kenon hiz ‘tramy to s'teeblif 1z ‘pracktis m ppa'zifon to, priskraihz iks'prorons ra:do don



articulating it. But more than anything else, “The Electronic Revolution” details strategies for social revolution
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articulating = But more than anything else Electronic Revolution” details strategies [or social revolution
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technology. But here we can make use of the language virus as a conceptual framework, though it is explicitly not

technology. But here we can make use language virus conceptual framework though explicitly not
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novel one for me; the idea that despite its variations along location, class, and race, it’s a liquid form of orality that’s

novel one for me; 0 idea that despite its variations along location class and race it’s - liquid form ol orality that’s
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to them—in my daydreams, as in the art world, generally most people speak English-—and explaining to them

them— " my daydreams art world generally most people speak English-—and explaining (o them
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language virus it’s just -+ idea about how (0 conceptualize what = feels like (0 operate under - system whose rules
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are arbitrary, simultancously malleable and uncommonly strict.
are arbitrary simultaneously malleable and uncommonly strict
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You explain what a metaphor feels like, what makes a joke funny, all that which escapes the ever-expansive grasp

You explain what « metaphor feels like. what makes  joke funny all that which escapes ever-expansive grasp
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right now only much, much better, a social revolution through technology. While the language virus is contagious,

right now only much. much better « social revolution through technology. While ¢ language virus is contagious
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“Io survive at any expense to the host invaded. To be an animal, to be a body. To be an animal body that the virus can

“10 survwe of any expense host invaded be an amimal. to be o body amimal body that /v virus can
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MEANING SHIFTS ABSTRACTION TURNS PHRASE UNDERLIE THEIR CONSTRUCTION GENUINELY BEAUTIFUL BANAL BECOMES LYRIC SLIPPAGES
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muoerd. b bi entmalz, b bi bodiz. to bi mozr enrmal bodiz, s dat o vararss kon muzv from wan bodi o 2 nada.
1o stay present as an animal body, to stay absent as antibody or resistance to the body invasion.”?

stay present ammal body. 10 stay absent a5 antibody  resistance body mvasion.”

CONTAGIOUS OBVIOUSLY IMMUNE ACQUISITION RESEMBLES CASE CLOSELY DOES VIRAL POSITION AMONG MIGHT
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to ster preznt o7 en @ntmal bodi, t ster @bsant 2z @ntr,bodi o: 11 Zistons t2 0o bodi n ver zn.”



When a baby is born, it contracts the virus. Its first word is “chandelier,” then “wilderness,” and then “delicious.”

When  baby is born ' contracts - virus. Its first word 1s “chandelier ” then “wilderness ” and then “delicious.”

LEGITIMATELY CLAIM WORK BOTH SURVIVE EXPENSE INVADED INVADE SO MOVE ANOTHER PRESENT ABSENT ANTIBODY RESISTANCE
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wen o berbi z bom, 1t 'kontrakts 8o 'varorss. 1ts f3:st waid 1z © [endi'le,” den “'wildonis,” and den “drlifss.”

In its reading nook, the baby considers poetic license; the baby finds metaphors in stories whose details she

its reading nook baby considers poetic license; baby finds metaphors = stories whose details she
INVASION. WHEN BORN CONTRACTS CHANDELIER WILDERNESS DELICIOUS READING NOOK CONSIDERS FINDS METAPHORS STORIES
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m 1ts tixdig nok, 0o ‘beibi kon'sidoz pov'etik larsons; do ‘berbi famndz ‘metofoz m ‘storiz huz 'dittellz [i:
misremembers.

misremembers

MISREMEMBERS

misrt memboz.

1. Hanne Lippard, “Orality and Action,” C Magazine no 127 (October 2015): 19.

2. William S. Burroughs, “The Electronic Revolution,” ubu editions (2005), http://www.ubu.com/historical/burroughs/electronic_revolution.pdf.



www.eVOC.AL



